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● As we actively imagine the campus museum of the future, we’re launching ArtGym—a 
gallery space off of the Tisch Apse, dedicated to exploring new forms and practices of 
an art museum; 

● We’re interested in working out new ideas about museums and the forms they take, 
and testing new collaborations with the public and the campus; 

● How does the public interact with our collection? Why do we acquire some works of art 
and not others?  

● Could the museum gallery resemble and behave instead like other “forms” of the 
university: the stage, laboratory, or classroom? 

● As the inaugural ArtGym exhibition, Take Your Pick asks people to think about how 
museums build collections and the significance of preserving objects in perpetuity; 

● This exhibition-acquisition aims to cultivate a new sense of ownership over the 
collection; it also ties into the language and spirit behind the larger Openings 
initiative—a gesture that UMMA does not view its visitors as merely passive spectators 
but as active partners. 

 
 
Take Your Pick—a crowd-sourced acquisition 

● Take Your Pick reframes a substantial acquisition of vernacular images as an exhibition 
and extends an invitation to the visiting public to choose what enters UMMA’s 
collection; 

● Visitors will draw from a pre-selected group of 1,000 photographs currently being 
offered by New York City-based collector Peter J. Cohen; 

● Participants will sort through, compare and contrast, and advocate for the objects that 
resonate the most strongly with them formally and/or conceptually; 

● Through exploring the images and championing for their acquisition, this exhibition 
asks visitors to consider the role of photography in the shaping of their own histories 
and memories; 

● This conversation is critical given the changing significance of the physical photograph 
in the current digital era; 

● In relation to museums, Take Your Pick asks people to think about how museums build 
collections and the significance of preserving objects in perpetuity;  

● in relation to the history of photography, Take Your Pick asks the public to consider how 
photography shapes and is shaped by everyday life and habits, personal 



documentation, issues of intimacy and voyeurism, and the making of archives; 
● Over the past two decades, Cohen has amassed more than 60,000 vernacular 

photographs in a variety of sizes, subjects, and mediums; 
● He has already gifted significant portions of this body of images to thirty-nine museums 

in the United States and the United Kingdom, including the Metropolitan Museum of 
Art, the Victoria and Albert Museum, the J. Paul Getty Museum, LACMA, the George 
Eastman Museum, and the Detroit Institute of Arts, as well as university and college art 
museums at Princeton, Bowdoin, Mount Holyoke, Oberlin, Vassar, and Dartmouth, 
among others; 

● UMMA is one of the few public university museums to receive his works and, 
significantly, the first museum to seek the input of its communities 

 
 
 
“Found” photographs / snapshots / vernacular photography / amateur photography 

● The vast majority of photographs made since the advent of the medium, from Kodak 
snapshots of the late nineteenth century to Polaroids made in the second half of the 
twentieth, comprise a genre of photography deemed “vernacular photography”;  

● Though the boundaries of this category are debated, this all-encompassing term refers 
to images made by anonymous or amateur photographers for personal use and include 
found photographs representing everyday life, “snap-shots,” family portraits, even 
commercial photographs; 

● Today, one often encounters these objects at vintage stores, flea markets, garage 
sales, even garbage bins; 

● These visual artifacts seem to promise a glimpse into the everyday lives of past 
generations; 

● Museums, scholars, auction houses, and collectors are giving increased critical 
attention to this expansive, yet largely overlooked, genre of photography and its place 
within the long and diverse history of image-making; 

● Recent museum exhibitions on vernacular photography (DIA; SFMOMA, currently) 
abound and celebrate the role of photography in shaping and being shaped by 
everyday life; 

● Yet, the wide range of forms and subjects encompassed by this genre and their original 
use as personal or private keepsakes especially calls for a multiplicity of voices in the 
actual selection process 


