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Chen Qi Bt 5

h. 1963, Nanjing, Jiangsu province

hen Of enwered the WCA in 1982, He began seaching at is alma mater in 1987 and is today ehe dean of the MCA's Shap,
mei branch. He also holds positions as senior instructor at the Jiangsu Printmaking Institute and as the deguty SECTERARY-
general of the Jiangsu Pontmaker’s Association.

Chen's produces mestly monechrome prints enhanced by the subrle use of water-saluble ink. As Guang Jun noted, the sohr.
ety of his palette is an indication of artistic purity and his unwillingness to compromise with the demands of buyers and collec.
tars. Consequently, he has been able ro fully explore the creation of line, colour and texture - 2l the integral elements which,
make wp the arr of printmaking. His works often depict 2 singular object at close quareers picling out afl its erganic qualities
and inberent beaury, Objeces which he has focused on have been chairs, rraditional Chinese tables, Chinese musical inst.
ments, ceramics and the lotus. This is an ardstic jowmey which bas produced works thae are elegant, eranguil and striking in
their simplicity. He has written at length on his unigque aesthetic +vision in articles like Fecovering the Lost Quintessence of
Tradition - A Ceaseless Search for Self-Pedection' (Xunhui sheluo de chuantong jfingmui: buduan jinaing de giwo swanshan), “The Or
gins of my Pictorial Style” (W5 de taeshi bedfing}, 'Feeling and Creativing {figing yu camgzus) and Hmpartng the Knowfedpe of
Prinemaking’ {Banfuar cangzeen fizoxe).

He has won many prizes at both rhe provincial and national exhibitions, this has incloded 2 gold medal at the 13th Na-
tienal Print Extibicion in 1996, In 1990, he participated in the Autumn salon in Pariz and also won a special prize at the Pre-
mip Internazionale Biella Cincisione show in Iraly. Other works have also been exhibited in far-flung destinations like Geneva,
Kuala Lumpur and Mew Delbi. As a rising young artist, Chen's works have been selecred for several exhibitions which pro-
meted the counery’s vourhful alent.
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- spiration in his works. Recent works have been an exploration of narural forms like rock formations. To Fang, they represene

" but also remind him of the engraved stone tablets that bear silent eestimony to China's lang Bistery, Fang's works have 3 hea'n

Fang Limin & #] &,

. 1964, Quehou, Zhejiang province

ang graduated from the education department of ZAFA {now the CNAFA) in 1989, In the same vear he was assigned to

wark in the Masses Art Centre ar Quzhou. In 1996, he returned 1o the CNAEA fo postgraduate study in the printnaking
depanment.

Deespitz his relative youth, be has already gained considerable recognition for his work. Tn 1994 itself he won several pn_.eg
for his wark. Expressions of Wst Zhefiang won a prize in the Tomshari Print Poze in Japan, Sunrise Sunser won 2 first prize at the -
Zhejiang Provincial Print Exhibition and 2 branze medal ar 2 provincial exhibigon for voush art, Diays and Years veon the silver -9
medal at the provincial Narional Day Exhibition. %

There is a great sense of the past in his work. For example, Etemity is a tonching homage te Zhou Enbai and Deng Yingchao,:
Created in sepia tones, it shows & montage of the couple through variows stages of their lives topether superimpesad on a back.
ground of rolling waves. Fang bas also tred to recaprure a feeling of Zhejiang past in his work. As a child, he spent two years in
a farming village where the industey and purity of the farmers feft 2 lasting impression. He finds that thes are now a constant in” =
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the farmers who have toiled on the land for time immemarial. The shapes and forms in his werk not only resemble the fizlds

coloured beckground with layers of lighter coloured gouache added on. The overall imprassion is one of earthiness.



Feng Xumin %44 &,

b. 1960, Fuxin, Liaoping province

eng completed hoth his undergradvate nd graduate studies ar the printmaking deparement of ZAFA (now CMAFA). After
Fobtaining his Master’s degree in 1994, he remained ar the Academy as an instructor. He is preseruly in charge of the wong.
block printing studio and an associare professor in the printmaking department.

He is a versatile printtnaker who warks with a varery of media. These range from traditional woodblacks, lichographs and
copper plates to paper moulds and the sitk screen. He has woty many prizes at the national competitions. These have included
the lithographs, Spring and Autiren No. 2 and Epitaph which won him a bronze medal and an sward for excellence at nationa]
print exhibitions in 1994 and 1937 respectively. The Setring Stn, 2 woodblock print, which won a silver medal at the 1998 na-
tional prine exhibition, was also awarded che Tomihar Prin Prize in Japan. Feng is also a sculptor His first solo exhibition, beld
shortly after finishing his undergraduare studies in 1939, fearured both his prints and his sculprore. A simiar show followed
when he completed his postgraduare studies, this time concentrating on lithographs and drawings. Feng's work has also beer se
leczed as being representative of contemporary Chinese prinmmaking for everseas exbibitions in Japan and the United Kingdem.,
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Hao Ping #% F

b. 1952, Kunmiog, Yonnan province

an Ping graduated in Fine Ans from the Yunnan College of Arcs in 1980, He continued his teaining at CAFA graduzting
fromn its printmaking department in 1936, He is a Grade 1, Wational Artist and deputy secretary of the Yunnan branch of
the CAA. He is also a member of the CPA and the CAA,

Hao has been entering his works ar the national and provineial exhibitions for more than a decade and has won many
awards. These have included an award for excellence and two bronze awards at the national level. In 1996, he won the gold
medal ar the 1996 national pring exhibition for Andgue Vise Series - Bronze Mirrew, More recently, another wotk from the same
series, Kickball, won him an honeurable citation avard at the 193 inteenarional pnt and drawing exhibition in Taipei. The
Antique Vase series has astracted alot of critical artention. Hao has used an innewvative paper mould technique ro recreate the
texture of fine woven textile on each prnt. A large vase forms the central motif within each prine, with superimpased images
from classical Chinese paintdng and illusteation creating interest and a sense of movement within the work. As the intention
has been to sive each pring a feel of antiquity, the colours used are refined and subde almost resembling faded pigment. He has
also perticipated extensively in international shows. In 1994, he held 2 solo exhibition in Gemmaay. His works have been
widely cellected by major museums in China and abroad.




Huang Qiming # &

b. 15961, Guilin, Guangxi province

Huang graduated from the printmaking department of the Guangzhou Academy of Fine Arts. He s prezenitly an associate
prufessor at the Academy. Guangdong is one of the regions where the traditions of printmaking are pacticularly strong.
The practices of Lu Xun's Modern Woodout Movement have remained influential and exrra-carmicular study of printmaking
has thrived. As a voung student, Huang was an active member of the Huadi Woodews Study Sociery. He has been a tireless prp.
tmeter of his ate. Despite his relative youth, he has already been recognired for his contributiens. In 1998 he was givenan
award for being an cutstanding yoush by the Guangdong Branch of FLAC. In the following year, he was awarded the Lu Xun
ptize by the CPA for being an outstanding printmaker of the 1980s and 1550,

He specialises in both woodblock and silk screen prints. His prints from a sedes on the Silk Route have won him much mee-
ognition. The Seng of China won him an award for excellence ac the nadonal ar exhibition as well as a pold medal at an inter-
narienal exhibition showcasing world culnure in Algeria in 1986. The Beacon's Way was awarded a second prize in the Lu Xun
Cultural Awards competition orzanized by the provincial authorisies in Guangdong. Wiorks from ancther series, Old Howses,
won the silver medal at the 1994 rarional print exhibition. Huang is also an oil paincer whese preferred subject seerms to ke his-
tory painting. His depiction of the Huangpu Military Academy was shown at an exhibirion commemorating the 13{th anniver-
szry of Sun Tat Sen’s birth. More recently, Huang has experimented with combining ol painting and silk screen printing in a
single raixed media work. This tesulted in Hong Kong: A Miracle, which was shown atan exhibirion in Beijing for works witha
historical subject-matter {Zhongguo Yishu Dazhan: Lishi hua be shurixing cangzuo zar'] in 1997, He has received much recog- 3
pition for his ex-limis designs, winning a silver medal at national exhibition in 1998. In 1999, he was invized to submit bis de-
signs for a special show organized by Beifing University to commemarate the 80ch anniversary of the May Fourth Movement.




Kang Ning &%

b. 1950, liangan county, Sichusn province

ang Ming graduared from SATA in 1982 and is cumrently a professor at its printmaking department. Along with other pos
KL‘i.C-l'lS of responsibility on the CAMA and CFA, he was part of the selection committee for 2 1990 national exhibition whict
showeased the talents of young printmakers and the 1994 National Print Exhibition.

He produces primarily mongchrame woadcuts, many of which have been award-winning. These have included Girl and
Gaaes which won a silver medal at the national att exbibition in 198%. When cammenticg about this work, Kang explained
why he preferred o work in the black-and-whice medium: “We see black and whire as polar opposites. However, when the tw
ccllide, they produce a dramatic impact exceeding anything which may be seen in the realistic world of colour' He sees the
mancchrome woodeur as the purest expression of the language of print as it allows him the freedom to exploir the power in
beaury and s explote 2 world beyond realism. The Land shar Wurtwred Me (published in Eromgeuo bamheeajia xinguo arear), is an
eatly work which shows Kang putting his aestheric belieh into practice. It is an inspirational work which encapsulates his hog
and eedebrares the history and culeure of bis motherfand. His bater warks have tended eo be more abstract. They concentrate
on silhouette and form and experiment with the crezrion of textuse through barched and etched lines. An influential print-
maker, Kang's style has been emulared by a number of wounget arrsts.

Kang has also won a bronze medal ar the 1990 nasional print exhibition and anether silver medal at the National Tri-tech
nique Exhibition in 1993. Three of his works, Cacties, Perplexed and Lizoning Landscapes were shown in 1995 and 1997 acan it
ternarional print exhibition in Hawaii.
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b. 1958, Hebei province

i graduated from the prinrmaking department of CAFA in 1961, He is a Grade 1 arvist at the Hebei Institate of Arez. In ad.
Izditton to being a member of the CAA, 14 also holds several positions of responsibility. He sits on the exccutive council of
the CPA and is vice-chairman of the Hebei Arsts' Assoclation.

He has won many awards at national exhibitions. These hawe included silver and bronze medsls at the npational print exhiby’
tion 25 well as an award for excellence and a bronze medal at the Mational Tri-technique Exhibition. He was awarded 2 gold
medal ar Sth Galaxy Awards [Qunxing jiang} organized b Ministry of Culeuee. Li%s works hawe also been widely published in
publications ke Meshu and the encyclopaedic compilation, Zhorgie signdai meishu quanji. His works may be found in the col-
tections of Shenzhen At Gallery, liangsa Provincial Museurn, Sheazhou Prints Musenm as well as museums in America, fapan
and Korea.

¥nown for his realistic depictions of mountain scenes in rural China, Li bas a preference for working in the oil-based ink
woodour mediure.




Song Yuanwen K i X

b. 1933, Liaaning province

Song first studied 2¢ the Liaonan Batshan An School in 1948, He conrinued his art education in the printmaking depary.
ment of CAFA in 1936, After his gradvation in 1961, he remained wirh the Academy as an instructor, He was o Temain,
there for 33 years eventuafly becoming a professor and head of the printmaking department. He is presently executive vige-
chairman of the CPA and editar-in-chief of Zhongge bankua.

He has participated in many national and international exhibitions. In 1986, he was awarded ehe Lund Humphries [rize ar
the British International Biennial at Bradford in the United Kingdem. His works are shown regulacly at the nations] orint and
art exhibitions. In zddicion, he has exhibited widely overseas, partticipating in shows in Japan, America, various parts of Europe
#sia and the Middle East.

As an educadonist, Song has strong epinions on problems n she field of printmaking and its ferure ditection. He believes
thiar art has its narural course of developmend. He has expressed concern ehar this development may be distupted when art is
being wed for political purposes, for in these circumstances, content often erumphs over rechnique and it is done at the ex.
pense of furehering an arrise's creative skills. In 1987, when many young artists were caught up with che avant-garde mavermen,
and westemn ideas, he cautioned them not to forger the local rraditions bur ta farge a distinctive style by absorhing the best
from East and West. Sung also believes that bifz experience and creative activity are inextricably linked: an artist’s work must
nat metely be a realistic representation, it must also be a reflecrion of 3 sociery's assinedes and belicis,
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Wang Chao £ 4

b. 1974, Heze, Shandong province

Wang Chaa grzduated from the printmaking departmennt af CMNAFA in 1998, He is presently a lectures at the Acadeny
and a researcher ar its traditional water-based printing workshop. The delicate lines and subtlery of colour in his works
ot coly resernble the finese examples of fllustrative pringng from the Ming and Jing periods, but parallels with Japancse suri- -
nemo prints may alsa be observed. In keeping with the archaistic flavour of his work, ke has adopred the studio name Jivlifang
(Hall of Mine Anciest Vessels), He works primarily in the woodbleck medium and i3 one of the few professional antsts who
practisa the ancient tachnigue of combining relief design with colour printing. A taeal of 23 blocks were used in his contrbu.
tion for the Muban Foundation portalic.

In 1998, he won the Fakueka An Museum prize for Ssmbolic Images of the Weather. Anather of his representative wozks Re-
proach to the Lost Years won a silver medal at the provincial art exhibition and received an award for excellence st the tational |
exhibition in 1999, Foveign Irusges is a reprasentarive example of his exquisite handmade books that are threadbound in the tra- -
ditional mannes These have been widely collected by muzeums and libraries in the West, including the British Library acd the -~

Bibliotheque Naticnala,
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 morumental scrolls with basic tadicals of Chinese writing on themn and then with petnt and cverprints created new charecter

Xu Bing 7k

b. 1955, Chongaing, Sichuan province

In 1972, when Xu was still in high schoal, he submisted his life drawings an industrial subjecs-marcrer for his firsc peblic exhiby
tion. From 1974 te 1977, he was senr to wark in a farming village in notthesn China. Whilst there he made many Jrawings |
of agriculrursl life and oil paintings of the rural scenene As this body of work was judged o be in conformity with the correct
'‘Cultural Revolurion' mode, he was selecied for entry to the May Trh Coflege of At The College was essentially CAFA recon,
stitured wich a corricutum which combined manuzl labour sAth the reachivg of art. Stdents were initially chosen on the basis
of their ‘correct” credentials rather chan their calent. Although this experiment was a failuze, Xu was one of the few successsig
fies eo emerge from the programme. In 1978, he hegan learning the art of woodblock printing from fameous masters |G Li Hug
Many of Xu's sarks during this period can now be seen as the beginning of a process in which ihe artist was formulasing his
oW unique vision. Even as a student his works created a stiv and in 1980, a monochreme prine, Girls Threshing Gram was pub
lished in several compilations in China and exhibited at musesms in Fraoce and the United Kingdom. The following year, che
journal Meiske putlished his article entitled, "1 Will Draw the Things which [ Like’ (86 hua wo ziji xshuan de dongxi}. It ex.
plained his creative credo and became compulsory reading in the art academies for a fime. In 1984, he entered the Masters’
programme at CAFA zod studied with W Bidvan. In the same yeat a multi-media print, Sull-bife with Flowers and Bercils won
him the second prize ar an exhibirion commemorating the intermnational Youth Year &s a gradvare studenr, Xu began 1o study
refationship between classical drawing and the way in which drawing was raught. This resulted in the hook, Explozanims mio the-
Teacking of Drawing (Sumiac fisgxue de yanjiy. When he graduated fram CAFA in 1997, he became 3 member of its faculre
By this time, the realism of his eatlier work had heen superseded by canceptual arc which emphasized serial images joined o
gether to form installations. Xu had also become interested in Chinese philosophy and the theotetical aspects of art, and this
W5 10 prove instrumental in the conception of his future work. He began concentrating on Tanshu {A Book frmn the Siad, the
work that wes oo make him warld famous. From conception o ins:allation, the wetk took a total of chree years. Xu spent
manths carving aver 2,000 neosensical idesgraphs which he refertad to as *psendo Chinese characters’ {wei Hanzi). He made

structures. These were then hung up depending on design of rhe exhibidon venue. It was first shown ac the infamous 'China
Avant-Garde' exhibition at the China National Gallery in 1953, Since then, Tinshu has been installed and exhibired zll over
the world. This is a werk thar has engendered much discussion en the semantie void crezred by his invenred words, the ineen-
sion behind Xu Bing’s work and its social sipnificance. His subsequent works have been equally conmoversizl. ln 1992, when
¥u was an hororary fellow with the Depastment of At at the Universlty of ‘Wisconsin in Madison, he began creating large in-
stallations usicg prines including parts of the Book. Recent works have also challenged the belief of Chinese calligrzphy 25 a
moral and cultoral activity, T the 1996 wodk, Long Picture Scral Explaining the Bk, he created characters which once sgain
sesembled Chinese characters but when strung out they spelt out in English *halding the brush'. The following year he used the
same characte: system o create an installation work, Square Calligraphy, in which he invited the audience o participare b
learning ta write his ‘square callipraphy'. According to some criics, by the amusing and absurd results chtained from bis pro-
ject, Xu has provecatively addressed the tradirional Chinese commitment to spread “oulture’ to 'unletrered barbarians' {se¢
Chang Tong-zung, “¥hrd Game', Square Calligraphy, Hanart TZ Gallery, Hang Kong, 14-28 Mavember 1997). Probably cbe
most famous Chinese printmaker, Xu is presently based in New York. In his own selected bibliography, he lists more than fitcy
articles about his work written in China, America, Jzpan, Finland, Spain, Australia, the United ¥ingdom, France. Tealy, etc. He
has not only held numerous sola exhibirions all over the world but his works are invaniably selecred for exhibitions showcasiog
‘mew’ o ‘avantgarde’ Chinese art. In 1999, he received the MacArthur Award, known as the ‘genius grant' for originality and
commitment. ln 2001, 'Word Play: Contemporary Are by Xu Bing’ was the first exhilition which the Arthur M. Sackler Gal-
tery, Smirhsonian Institution had ever organized for a living artist.




Zhang Minjie k&%

k. 1939, Tangshan, Hebei province

hang graduated from CAFA's printmaking deparzment in 1930, He founded rhe Masses A Centre at Qinghuangdac and

became its rescarch associare. He not only makes woodblock prints and lichographs but is also an oil painter of noee, He is
curmenty head of the College of Visual Arts at CHNAFA. Zhang is en executive member of the CPA and 2 member of the Cag,

Thang's life has been one which has been 1ouched by adversity. The disasteous Fangshan earthguake in 1976 not only left
him severely injured but also took the life of a family member In 1989, he had another close brush with death when he was on

a sketching expedition in the Yonnan highlands. He found that a mud flow bad blocked off the usual passage of descent, as ate.

salt he had to tramp alone through a solitary plareau and cross 2 4,000 metre-high mowntain in order 1o 1each safety. Such life
and death experiences have formed his attistic phifosophys. He has been haunted by the experience of having been buried alive
during the earthguake. The desperation to survive and that feeling of emerging from darkness into light have seayed with him,
For him, art is also a way out of darkness, he sees the patterns, colours, lines and planes of his work as foends which lead him
ot of the restrictions of the physical world inte a creative dimension which knowe oo bounds - vet many of his works appear
ta be an attempt to impase order on that which is spontanecus. This is evident in Ranining Crowd No. 2, a prine which won the
prestigicus Grand Prize at the Sth Osaka Trennial in 1994. It depices a large crowd dancing at a country festivel. Even thongh
the dancets are arcanged within geomettcal constracts, the feeling is one of perpetual moticn and even freedom. His system-
atic construction of pictorial space is reminéscent of a stage set. This is not sutprising becanse Zhang was seot to the countsy
side after graduaeing from middle school and spent time with the Fengnan Cultural Troupe as 2 paineer of backdrops.

He has also won prizes at the national print exhibitions and at several other intemational shows in Japan and Poland. He
has held solo exhihitions of his works in several Japanese cities, Hong Kong and Beijing As one of the leading young attists in
China rodary, be was awarded a prize for his vigorous promotion of culture by the Hebei provincial governmens. He has also

. writters atticles in inffuential journals Bke Shongges berthua and Shijie vishe [Winld Ant). These have included an article oo 'Fesl-

ing and Form' {'Ganjue yu xingcheng'} and an account of his experiences ae the Csaka Triennial.
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Zhang Yuanfan &3

b. 1952, Hangzhou, Zhejiang province

postgraduate studies in printmaking. He is now a meraber of the CNARA faculty and is the kead of its printmaking depar:
ment. He is also & member of the selecrion panel for several national exhibitions and writes on prinemaking for journals like

¥ir meishu, the fournal preduced by CNAFA.
He works in a variety of media producing eraditional monochrome and coloured woodblock prints as well as lithographs ang

zhang graduated from ZAFA (now CNAFA) in 1982, He was then sent by the Mioistry of Educarion to Japan 1o pursue

etchings in an abstrace sevle.




